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THEATRICAL,

) - The Hurlcsgue Pladmess.

An epidemic, which the Board of IIealth is
powerless to arrest, has scized upon Noew-York
and infects it in every part, counting its vietims
Dy the tons of thousands., It may be called the
Mania for Burlesquo, Blight touches of it have
always been felt among us.  Onco there wasan
infected spot called Mitchell’s Olympio, where it
flourished in every soason; after that nest was
gwept away by advancing: eivilization, it
ecame wupon us intermittently — like some
worse things—in the heat of the Midswn-
mor term, at Wallack’s and othet plarea.
A Trench varicty of it seized wupon the
vitals of this City over a year ago and held tena-
clously to its stoko; then tho last—the most
overwhelming and the most irresistible kind of
the disorder, tho English, (Blonde,) in the mo-
ment of our wealknuoss, swooped upon us, and we
are now hopelessly ill of it—even I wo are not
yet quite sick of it!

At Niblo’s Garden it has broken ont with un-
paralleled infensity ; at Wood's Museum it has
renewed its vigor; at the Theatro Comique it
riots amid fresh victims, and tho wise ones tell
us that it will soon break out at the Waverly
Thoatre—by which name the once Hope-(less)
Chapel is to be horeafter known.

Tho distinguishing symptom of the epidemle is
a singular and easily deteeted appearance of
masses of Hght and goldon hair on the stage of
tho afflicted theatre; aftor this symptom the
spectator 18 appalled by ohserving a tendency in
the patients to dispossess themselves of their
clothing, and it requires the groatest oxortion to
keep unything on them ; thon follow a series of
piercing sereams called comie singing, distorted
and incoherent ravings called puns, and flnally,
strong convulsions denominated breakdowns and
waltk-arounds. Exhaustion supervenes after a
fit of two or three hours each night. The reme-
dy for this scrious visitation has not yeb
been revealed. It is uncertain whpt ap-
plications will reduce the disorder—anylica-
tions for places at the various box offices have
been recommended, but the result of that is to
jnerease it. Sbme dismal follt have predicted
destruction to our community from the exampfe
of the burlesquers. It ig feared that the light
hair, the clotheless and the convulsive Symptoms
may spread to every home and carry desolation
to every hearth. The true remedy may yob be
adopted by the Hygienic guardians of the Me-
tropolis; this remedy is quarantine! The infec-
tion comes through late importations from Eng-
1and; scarcely o steamer arrives here that does
not bear fresh quantities of the golden-hair,
which once landed on our shores develop into
the true raving, roaring, stamping-mad bur-
lesque! Wo respectfully suggest a strict quar-
antine and renewed vigilance toward all Ing-
lish vessels.

But to lay aside this figurative style of freat-
ing the burlesque madness, and talk of it as it is
—one of the engrossing subjccts of theatrical
amusement—there are some words to be said.

The burlesque i8 & species of entortaimment
dangerous to dvamatic art, because it defies criti-
cism,

It is folly to -weigh the merits of a pun—the
strength of rival feminine heels and toes—and
those graces of the human form which ought to
be concealed from promiscuous gaze.

Art has little, if anything, to do with the suc-
cess of such entertainments. A pretty face is of
more help to it than genius, and distor-
tion i it8 gtrongest point. No ugly
woman over made & Buccess in the ex-
travagant réles of burlesque, and no genuine
comedian ever made his exit from its wild or
gles without feeling heartily ashamed of the an-
tics he had performed to secure the measure of
applause that {followed him from the scene. Ie-
iale face and form earry all its honors, and an-
idiotic parody of masculinity croates itg uproar-
jous mirth, No burlesque ever succee(fed upon
itg literary merita. Its wit is tolerated only from
a bewltehing mouth, and its humor from beneath
a painted nosc. Tts object is to upset decorum,
to upsel gravity, to disarm jndgment, and to in-
tosicate the senses. If the auditor is so
befoggzed as to carry away no deflnite idea
of it save that le has seen a forest of unveiled
Hmbs snaken by o storm of wild music--its
triumph is accomplished. Should he be able to
remember asuccession of coherent incidents, the
burlesque has failed of its intended effect.

all the extravaganzas now being performed are
unquestionable successes.
NIBLO'S GARDEN—"‘ THE FORTY THIEVES.”
Hero the woll-kmown Lydia Thompson troupe
have increased the fuvor awakened some
months ago at another theatre. The extrava-

Lggnan of “fuo Torty Thigvop” o3 RiQ:
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It is safe to say that judged by such a standard,

duced sf ;Niblo's wag - originally prepared by
Mr,. H, J. BDYRON for the English market,
and has beon rotouched for the Amerjoan trado
by Mr. H. B, FARNIE, A wearisone weakness
marks most of the reconstructed portion. There
is nono of that parglpsing audacity about the
Jocal pums,—such as usuaily recommends these
personalitics to ironical shouts which are fre-
quently more hearty than more appreciative
1aughtor,—but the allusions to local themes aro
for tho main part pointless and weak. The bur-
lesque is placed befora the public, however, with
all the lavish wealth of glitter, cos-
tume and accessorics that Niblo’s Gar-
don s famous for. An immluse corps of
ausxilliaries, including the now imperative ballet,
olad in shining dresses, crowd the stage, and &
novel view of the Robber’s Cave—upon exclu-
sive olub principles, a silver forest and a bril-
liant coup d’eil called “The Jardin Mabille”’ aro
produced as specimens of the taste and skill of
tho painters aud meehgnieians of the theatre.
In the last scene the feverish indecenciod of the
Parisian ean-can aro brazenly iutorproted by a
motley mass of dancers and strangers thore ox-
hibited.

The music embraces of course all the new airs,
all tho old ones, and all the variations which
both will bear. Of the dramatis persone it
is to be said that Miss LyprA THOMPSON,
as Qanem, offers herself from first to last
in a succession of eovery known and
unlmown danee, with that amazing restlessness,
vim and vigor which gives her the lead in this
class of performances, and that sho gives several
new readings of old nursery rhymes, and sings
with o nightly increasing consciousness that she
has a larger theatre to fill with her voice than
ghoe ever had before. Miss WEBER is the Mor-
giana of the story, and the onty novelty in her
porformance is that she now plays ‘“boy”
in fomale dress, instead of her usual tunics;
there is the same freecdom and unrestrained
abandon about her manner,~and she flour-
ishies at Niblo’s, as if she had been playing there
ayear, Miss MARKHAM, who is neither an ac-
tress, nor a daucer, nor a singer, nor a creator of
comic effocts, beams upon the audieunce a8 a fine
picture in the »6le of the robber chief Abdallah.
The new blonde arrival, Miss GRATTAN, is quite &
good mateh of the latter in talent, &c. M.
BECKETT continues to recall J, 8, CLARKE in his
touches of gesture, and does some acrobaticimita-
tions of Bowery melodrama in the part of a fero-
cious and agrecable bandit. Many of the inci-
dents of the pieco aro quite amusing, but tho
length of the performaneco is rather too great to
admit of all being enjoyed. Threo hours
of unvarying nonsense is altogether too
much, The funny things that como first excite
the heartiest laughter, however, tho most so,
that where the “Female Forty ‘Thieves” ¢ present
arms,” “make ready,” and strike a light from
forty matches to “flve” forty eigarottes at tho
word of command, that where a couple of rival
suitors bribo tho honcst Judge with bags of
troasure, that where tho sleoping dli 18 rescued
from instant destruction by the passing train
—— of his wife’s dress, and that where the
modoern “club’”’ occupations of tho Thievesin
thoir éave in shown. Theso things have mado
an immediate suceoss for ¢ The Forty Thieves,”
and tho picece has drawn crowded houses to
Niblo's overy night.

THEATRE COMIQUE—"‘ PLUTO,”

The burlesque at this house, which i8 also an
adaptation by Mr. FARNIE of one of BYRoN'S
London successes, is preceded by Mr. W, H., LiN-
GARD'S highly iutereresting personal and protean
entertainment.  LINGARD'S metamorphostical
gketches becamo town-talk a year ngo, and hence
havo noune of the claims of novelty npon public
attentiou, but their popumlarity is lttle dimin-
ished, and the unique transformations of thig
singular  performer  impels  the  same
approving  outbursts  which  flrst at-
tended the oxhibition. Thoe characters now
p(n'sountcd by DBr. LiNgarp differ in some
rospects from thogo on his original programme :
thus we have, instead of Captain Jinks, one Ser-
peant Copp, who is quite a different person alto-
gether, althongh he helongs to the genus Piou.
# A Gont of the Frst Water” and “ Fifth Avenue”
are representations in song and individualj
also, of a conple of ““howling” swells, sketelled
from the spot, which scem to have sot in for @
popularity equal to that accorded to the lady
#0On the Deach at Long Branch.” The bur-

Jesquo, which followa theso sketchoes, i3
p very free adaptation of mythology to
modern  uses.  Orpheus and  Furydice are

the hero and herofne of this exiravaganza,
but Pluto and not Jupiter is the presiding spirit,
Mr. Lincarb plays Pluto in a way that showas
him to be most effective in imitative mimiery.
Mr. Grorect ATKINS, who was for so many
fuonths the comic scourge in the * Black Crook,”
reappenrs dero as Jaurydice's cook and house-
inaid, and in the courso of the play offers a pon-
derous blow to the burlesque madness of the
four, by appearing in the shori-shirts, long
golden hair, and 1idiotic antics of tho reign-
ing theatrical favorites, The other parts

jin the cxtravaganza are mainly play-
ed by a number of blondes,—ladics wio
will compare in the essential particulars

with the most popular of their sex in this line
now hefore the public. Miss ALICE DUNNING
takes the ;ead among them for personal charms
pand eleetrical vivacity., As Orpheus she created
the most agroeable effect. In respeet of sconery
* Pluto” hag not been neglected, and Mr. MARS-
ToN has furnished a glittering ftransformation
tableux.

A0OD'S MUSEUM—TFIRLD OF THE CLOTII OF

GOLD.

The entertainment here has been materially
curtailed, and passes over a couple of hours now
with uninterrupted pleasure to all concerned.
The preliminary farce has given way to the bal-
let of “L’Almee,” which now begins the peor-
formance and the burlesque begins before the
pudionce bas hecome weary of waiting for it.
In performing his work of reconstruction, and
preparing “The Tield of the Cloth of Gold” to
meet local favor, Mr. FLORENCE has not wholly
dammed up the more mnatural sources of
fun by such wretched ohstructions as silly
puns present, and hence the picce of
itself is not insuffcrably dwll, The ai-
fairs of bhistory are humorously parodied,
and the performers hurlesque the historicalhoroes
with hearty sense of the ludicrous., The whole
is well received, and with a little less singing
(which i quite incffective) would be altogether
pleasant. One improvement may be suggested :
Lot the rival kings ride to their meeting, upon
the golden fleld on o couple of velocipedes, and
the localization will tbe complete. The basket-
horses nmow used in the scene are a relic
of the past, too much worn to be toler-
pble on our lvely stage. An amusing tour-
nament between Ienrty and Irancis takes place
in the last scene, when the rival monarchs euter
g rope ring and box for the Royal echampionship.
The height of the ludicrous is approached when
the Police burst in, break up the fight, and ar-
rest the principals. The new debulante, Miss
ROSE MASSEY, carries off no honors; she noither
pings, dances nor acts with more ability than a
hundred of her less elovated sisters do. The
dvesses of the piece are often quite gorgeous,
Those of Mrs. FLOReNCE are unusually resplend-
ent.

NEW YORK THEATRE.

To a well-balanced mind the next best thing
after assisting ata perfect theatrical performance
is to witness o thoroughly bad one. The impres-
gion which tho latter males is decidedly the most
profound. It has thosame effect as readingamed-
ical almanac—it makes us feel agif Mankind were
all miserable wretches together, and obscrved
pothing but thorns. Itisvery wholesome, how-
ever, and ghould be tried occasionally as a sortof
tonic. Those who desire to follow thisrecom-
mendation may visit the New York Theatre, and
gseo the efforts of Mr, MCKEAN BUCHANAN and hjs
dramatic exotics, in a play entitled “The
Plebian Daughter.”” The performance 18 res-
cued from thorough badness, perhaps, by
an occasional gleam of intelligence which marks
the acting of Miss BuciaNaN. This young lady
is undeniably out of place in the wretched com-
pany of actors which surround her, and should be
rescued. She has many germs of talent for emo-
tional acting, and a season or two devoted to the
apprentice-parts of her art might develop
these for the public benefit and her own. As
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will get as much pay’ with half their preséi;t i

;!

Iabor: Let them stand etill ono half the time,
give their eyocbrows a spell of rest, and spe'ak
from their chest—which is about one-third the
distance from which they now bring their words,
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