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British Burlesque Again,

Miss Lypia Tiromrson’s tender and pathet-
ic appealto the public has doubtless been
read with all the vivid interest which that
young lady’s contributions to the current
literature of the day invariably excite.. Wo
trust its publication has sorved her purpose,
and that of any other persons who may have
been more immediately coneerned in its pro-
duction. However strongly Miss Tnomr-
s0N’s womanly arts of sclf-defence appear to
be exercised in hér own behalf, it does not
require a very keen eye to detect the hidden
hand that moves her eloquent pen. For, in
point of fact, tho lady herself hasno griev-
ance whatever. No “attacks of a personal
nature,” or indeed, of any nature at all,
have cver been “leveled” against her.
She has Dbeen suffered to pursue her
profitable career ag an actress,—we really
cannot follow her when she invests herself
with the title of artist, which is too serious
a designation to be conferred upon a person
who has thus far shown no capacity beyond
that of cheaply imitating negro “break-
downs” and the warblings of opera bouffe,—
with the utmost lenience, if mot with gen-
erosity. Her “partner,” however, as she
calls him, has at times bcen subjected to
unfavorable remarks, most of which were

ealenlated, and no doubt intended, to check
the progress of his ambitious schemes.
Hence these te'u's To hide behind the
skirts of a woman,—if we may use that figure
of speech in reference to one who never ap-
pears in public -with any skirts at all—in
times of difficulty, is not usually considered
the most dignified method of retreat, and if
Mr. ALEXANDER HENDERSON chooses toadopt
it ho misb Rot cymplan of the rigigule he

Wbrmgs upon‘ hlmself. In a word. this cardé

of Miss TIoMPSON’s is simply & Ieft;-handed
mauifesto. from Mr. HENDERSON. We re-
spectfully decline to accept the lady’s voice
on any subject concerning the troupe which
boars her name. It is'a company gathered
togother by Mr. HENDERSON for purposes of
his own, and if Miss THOMPSON bo a partuer,
as she undoubtedly is, since she-suys so, it is
because her individual attractions are deom-
ed sufficient to justify her in clamming a
ghare of the profits. Othorwiso, Mr, HrN-
DERSON would as readily havo called 16 the
Challis Troupe, or the Massey Troupe, or any-
thing olse that might have suited
his momentary  conveniones. As  re-
gards the ecritical objections that have
boen wurged against Mr. HIENDERSON
—not Miss TmoMrsoN—we look upon
thomn as perfoctly logitimate. He occupies
an acmdoutml posxtwn Just nov, wluch
ena,bles hlm to do 801'10118 mJury to tijo
American stage, and to imperil the bost
prospects of tho drana hero for an indefinito
period. He already has a powerful grasp
upon moro than one leading theatre, and ho
is adroitly spreading his influence in other
dircetions. To hold him in wholesome
restraint, and to warn managers against thoe
dangerous consequences of his inroads, and
of tnose of the less active foreign agents who
are following his example, is, wo understand,
the purpose of the criticisms directod against
him and bis entorprises. As to his imputa-
tions of “private malice,” we beliove them
to be utterly ridiculous. Journalists cannot
occupy themselves with private malico
against persons of Mr. HENDIERSON'S stamp.
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